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AHHOT&HI/IH. B CTaTbe PaCCMOTPCHBI BO3MOKHOCTHU HCIIOJIb30BaHUA
MH(DOPMAIMOHHBIX TEXHOJIOTUH B cdepe KyIbTypbl, cHOpMYIHpPOBaHBI MPUOPUTETHHIE
3ala4, PpCUICHHUC KOTOPBIX  ITO3BOJIUT C(I)OpMI/IpOBaTL €AUHOC I/IH(I)OpMaI_II/IOHHOG
MMPOCTPAaHCTBO, BKIIIOYAOMICC PpA3JINYHbBIC 0O0BEKTHI KYJbTYPHOT'O HACJICIUA. Bonee HOZ[pO6H0
WCCJIEIOBAHO MPUMEHEHNE MU(PPOBBIX TEXHOJOTHH B TAKUX YUPEKACHHUIX KYJIBTYpPBI, KaK
My3eu, OuOnmorekn u Tearphl. [IpoaHanM3WpPOBAHBI TPHUYWHBI, MO KOTOPBIM JTaHHBIE
YUpCXKACHUA BHCAPAIOT COBPEMCHHBIC TCXHOJIOT'HH, OCO6GHHOCTI/I HUX UCIIOJIb30BAHMUA, 4 TAKKE
BO3MOXKHBIE PHCKH, BOSHUKAIOIIUE TIPH PEATM3AINH MPOCKTOB MU(PPOBU3ALNY B KYIBTYPHOU
chepe. B pabore mpoBeACH CpaBHUTEIBHBIA aHAM3 OCHAIIEHHOCTH COBPEMEHHBIMHU
TCXHOJIOTUAMHU MY3CCB, a4 TAKIKC IPCACTABIICHBI TCXHOJIOTUH, KOTOPLIC HMCIOJB3YIOTCA JIA
B3aUMOJICHCTBUS C ayAUTOpUEH B OMOIMOTEKaX U TeaTpax.

Abstract. The article considers the opportunities of using information technologies in
the field of culture, and defines priority tasks which will allow to form a unified information
space that includes various cultural heritage objects. The use of digital technologies in cultural
institutions such as museums, libraries, and theaters has been studied in more detail. The
reasons of modern technologies introduction by these institutions, the specifics of their use, as
well as possible risks arising from the implementation of digitalization projects in the cultural
sphere are analyzed. The article provides a comparative analysis of the equipment with modern
technologies in museums, as well as presents technologies that are used to interact with the
audience in libraries and theaters.
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NudopmanmoHHbIe TEXHOJIOTHH TPOHUKITN MPAKTUYECKU BO BCE Cephl HAIICH KU3HU.
Ota TEeHJEHIUs B IOJIHOM Mepe 3aTpoHyina U cdepy KyiabTypsl. B nHauane 2018 roma B
['ocynapctBenHoi [[yme cocrosuiich napiaaMeHTckue ciyianus Ha temy «Lludposuzanus B
cdepe KynbTypbl. 3aKOHOIATEIBCTBO U MPABOIPUMEHHUTENbHAS TPAKTUKAY, HA KOTOPBIX ObUIH
OTIpeIeNIeHbl OCHOBHBIE 33JIa4M 10 Pa3BUTHIO TEXHOJIOTHI B cpepe KyJIbTyphI.



[IpuopuTeTHBIMH 3aJadaMu IO pa3BUTHIO LU(pOBU3aLUU B cdepe KyIbTypbl
SBJISIIOTCS: TIOBBIIICHWE YPOBHA HH(POPMATHU3ALMU YUPEXKICHHH KyJIbTyphbl, BHEIpPEHUE
UHPOPMALIMOHHBIX CHUCTEM Yd4eTa MoceTuTeneldl, onuppoBKa KyJIbTYpPHOTO HAacleaus,
dopMHpoBaHHE SIEKTPOHHBIX 0a3 AAaHHBIX, (POPMHPOBAHHWE EAMHOTO HH(POPMALMOHHOTO
NpOCTpaHCTBA B cdepe KyIbTypbl IyTeM CO3JaHus HMH(POPMAIMOHHBIX IOPTAJIOB,
BUPTYaJbHBIX MY3€€B U BHEIPEHUS TEXHOJOTUH TOTIOJTHEHHOW M BUPTYaJbHOM PEaTbHOCTH,
[1].

OpanM u3 Hambosee 3HAYMMBIX MPOEKTOB, HAILIEJICHHBIX HA BHEAPEHUE IM(PPOBBIX
TEXHOJOTHH B KyJbTYpPHOE TMPOCTPAHCTBO CTpPAHbI, SBISETCS (enepalibHbIl MPOEKT
«IIudposas kynerypa» 2019-2024 rr. B pamkax qaHHOTO MPOEKTa MO ITU(POBOH KYIbTYpPOM
noHuMaeTcs nudpoBusanus yciayr U ¢GopMupoBaHHEe MH()OPMAIMOHHOTO MPOCTPAHCTBA B
cdepe KyabTypsI [2].

VYupexxaeHust KyabTypbl, K KOTOPBIM OTHOCSITCS: T€aTpbl, KWHOTEATPhl, KOHLIEPTHBIC
OpraHu3aluy, UPKH, ONOIMOTEKH, My3€H, BEICTABKH, TAPKU KYJIBTYPHI M OTABIXA U.T.1., HILYT
crocoObl, IO3BOJIAIOIINE 3aUHTEpecOBaTh ayauToputo. CoBpeMeHHasi ayAuTOpusi, OCOOEHHO
MOJIO/IEKb, OPHEHTHPOBaHA HA WHTEPAKTUBHBIM U TEPCOHATU3UPOBAHHBIA TOIXO.
VYupexaeHusi KyabTyphl CTAparOTCS HATH B HOTY CO BpeMEHEM. B CBsI3M C 3TUM BO MHOTHX
YUPEXKICHUAX CTAPAIOTCSA BHEIPSITH COBPEMEHHBIE TEXHOIOTHH.

Llenbto naHHON paboOTHl SBISIIOCH HUCCIEAOBAaHHUE BO3MOXKHOCTEH —Pa3IUYHBIX
YUPSKACHUN KyIbTyphl TMpH BHEAPEHUH HH()OPMAIIMOHHBIX TEXHOJOTHA B CBOIO
JesITebHOCTh. bonee moapoOHO OBUIM MPOAHATM3HPOBAHBI BO3MOXKHOCTU BHEIPEHUS
U(PPOBBIX TEXHOJIOTUN B TAKUX YUPEKIECHUSIX KYJIbTYphI, KaK My3eH, OMOIHMOTEKH U TEaTPHI.

Ha mepBoMm »Tame wmcciemoBaHusi ObLIM HM3y4Y€HBI BO3MOXKHOCTH IUGPOBHU3AINH B
Mmy3esix. CeromHss OrpoOMHOE KOJIMYECTBO JIFOJEH 3HAKOMSTCSI C MPOU3BEACHUSIMHI HCKYCCTBA
HE B 3aJ1aX My3es, a TMCTAaHI[MOHHO.

OTO ABIAETCA OIHOM W3 MPUYMH, IO KOTOPBIM B MY3€SX BHEIPSIIOT HOBBIE (POPMBI
MOCTPOCHUS B3aUMOJICHCTBUS C ToceTuTesiMH. Eme HECKOJBKO JIET Ha3aj MY3€H TOJIBKO
HAYMHAIIM UCIOJb30BaTh MYJIbTUMEAWIHBIE U UHTEPAKTHBHBIC TEXHOJIOTHH, ayAHOTHUIBI U
reiimuukanuu (pazHooOpa3Hble KBECTbl, BUKTOPUHBI, UIPHI-IyTEHIECTBUS B HHTEphEpax
myses) [3].

B HacTosiee BpeMst My3en BBIXOJAST Ha HOBBIM YPOBEHb, OHU aKTHBHO HCIOJIb3YIOT
COBpEMEHHbIE IU(POBbIE TEXHOJIOTUU. PAIOM C KapTHHAMH U CKYJIBNTYPaMH MOSBHINCH
AIIEKTPOHHBIE JICHOIIBI, Yalle BCETo OHM MpeIcTaBiIeHbI B Buae QR-koma, HampaBistomero Bac
Ha BEO-CTpaHUIly ¢ He0OXonuMol MH(OpMaNHel U MyJIbTUMEANA, CBI3aHHBIMU C JTAHHBIM
HKCIIOHATOM.

Cozmanbl MOOWJIBHBIE TPUIIOKEHHUS, B KOTOPBIX MPEIOCTaBICHA BO3MOXKHOCTH
MOCTPOUTH MApLIPYT MO MY3€H0 U U3YyUUTh TO, YTO UHTEPECHO UMEHHO BaM, B YJOOHOM JIs
cedst temne [4]. Bce 3TM TEXHOJOTMU JAENalOT BO3MOXHBIM IPEAOCTaBICHUE OOJbILIErO
oObema uHpopManuu nocerutensiM. Kpome Toro, yxe MNOsABISAOTCS pOOOTHI, KOTOPHIE
IPOBOSAT SKCKYPCUHU M OTBEYAIOT HA HEKOTOPHIE BOMPOCH TOCETUTENEH.

My3en Takke Hadyajlud BHEAPATH TEXHOJOIMH BHUPTYaJbHOM peaibHOCTH (OT aHIJI
Virtual Reality) u nmomomnenHoi peanmbHocTH (oT anria. Augmented Reality), xoropsie
WCTIONIBE3YIOT JIJISl TIPOBEICHUS BUPTYAIBHBIX IKCKYPCHM, BKIIOYAas TE€ MECTa, Ky/la OOBIYHO
MOCETUTEISIM BXOJT 3aKpBIT. OcMaTpuBasi MPEAMETHI C IIOMOIIBIO JAHHBIX TEXHOJIOTHIA, MOYKHO
MOCMOTPETh Ha AKCIIOHAT CO BCEX CTOPOH, M3YYHTH €r0 10 MEIbYalImuX AeTalel, a TakKe
npuOIMHKATh U OTJANIATH €70, KaK KAPTUHKU Ha KpaHax cMapT@oHoB. B Tabnure 1 B kauecTBe
npuMepa IMpejacTaBiieHa WHGOpManus 00 OCHAIIEHHOCTH TEXHOJIOTUSAMH JIBYX MY3€eB:
Opmuraxa u JlapBuHOBCKOr0O My3esl.



B Poccuu 6onee 2000 my3eeB, U ypOBEHb UCIOIB30BaHUS TEXHOJIOTHI B pa3INYHbBIX
pPEerHoHax CYIIECTBEHHO OTIMYAETCS. OJTO CBSI3aHO C (DMHAHCOBBIMH BO3MOXKHOCTSMU
PErMOHAIBHBIX OI0JKETOB.

B 21 Beke HauanM MOSABIATHCS WHTEPAKTUBHBIC MY3€H, UX KIIOYEBOH 0COOEHHOCTHIO
ABIIETCS TO, YTO TIOCETUTENHh BOBJEKAETCS BO B3aMMOJCWUCTBHE C BBICTABICHHBIMH
sKCroHaTaMHu. My3eu Bce OOJIbIIE MCIONIB3YIOT pa3Hble TEXHUYECKHME WHHOBAIMU. TeM He
MeHee, HUKaKasi BAPTyaJlbHas SKCKYPCHsI HE CMOKET 3aMEHUTh TPAJAUIIMOHHOTO MOCEIIEeHUS
My3esi, OHa JIMIIb MO3BOJIUT BaM O3HAKOMUTBHCA C HKCIO3UIMEl. Bbl HE CMOXKeTe MOIy4YUuTh
BCEX T€X OIIYIIEHUN 1 YMOIHA, KOTOPBIE UCTIBITHIBAIOT TP MIPOCMOTPE IKCIIOHATOB BXXKHUBYIO.

Tabnuya 1

CpaBHCHI/IC HCITOJIb3YCMBIX TEXHOJIOTHUM B MY3CAX

I'ocynapctBennslii /JlapBuHOBCKUI
Opmutax B Cankr-IletepOypre yAap o Hap
My3el B Mockse
Caiit Kaxxaplil 13 npecTaBICeHHBIX MY3€€B UMEET NEPCOHATIbHBINA CAMT.
Jannas pyHKIuSA
npefocTaBlieHa MpsMo Ha caiite | Ha caiite My3est UMeIOTCS 3allliCaHHbIe
Bupryansneiii | My3esd. Bel MOKeTe IPOUTHUCH 110 | BHUAEO0-DKCKypcUU. BUpTyalbHbIN Typ
BU3UT pasHbIM 3aJ1aM My3ef, MOYKHO COBEPIIHUTH C TIOMOIIbIO
MPOYUTATH HH(POPMAIHIO O npuinoxerus «Google Arts&Culturey.
pa3HbIX SKCIOHATAX.
birarogapst TeXHONMOTrUM TOMIOJIHEHHOU
Ha ocHOBE MIMMEPCUBHBIX peansHocTH (AR) B 2014 rony B 3aie
texnojoruii (VR u AR) — «3ooreorpagus» OTKPbLICS HOBBIN
CO3J1aJIM BUPTYaJIbHbIE MOJAEIH MHTEPaKTUBHBIN KOMILIEKC
Texnonorun 3ana lOnurepa u bonbioro «IlyremecTBre ¢ )KUBOTHBIMU.
VR/AR Uranbsackoro mpocsera (2017 Taxxe B my3ee B 2018 roay Ob11
roj), a TaKXkKe BUPTYaJIbHYIO IpeJICTaBlIeH BUPTYyaabHbI 3D-Typ 1o
MoJienb ["anepen uctopuu nelepe HeaHepTaiblia, KOTOPBIH
npeBHel xuBonucu (2019 ron). MOYKHO COBEPIIUTH C MOMOIIbI0 VR-
nuIeMa.
Texnonoruu OTCyTCTBYIOT [IpoBoasT TecTupoBanue
eyetracking YTCTBYIO P P
HmeroTes psiioM ¢ KakIbIM
R-xonp1 OTCyTCTBYIOT
Q ! yrereyro HKCIIOHATOM
OdunmanbHOE NPUIIOKEHHE
DpMutaxa nosisuiiochk B 2012
roay s i0S. B npuiioxeHuu .
Ay A . p [Tpoext «COTOBBII ayaAHOTHI».
MO’KHO HaWTH CIIPABOYHYIO
ITpoBoauTCA ayInO3KCKypCus ¢
[Tpunoxenne uHpOpMalHIO 0 My3ee,
MOMOIIBIO TPUIIOKEHUS «Ayauno ['nmny,
JUTSL MOOMITBHBIX MIOCMOTPETH €r0 IUIaH U
. Ha 9KpaHe Ballero cMapTdoHa (Uiu
YCTPOWCTB IPOYUTATH UH(OPMALIHIO O
MJIAHIIETa) OTOOPAXKAIOTCS IKCIIOHATHI
HEKOTOPBIX SKCIIOHATax (3a
Y Ha3BaHUSA TEM.
JIOTIOJTHUTEIIBHYIO IIJ1aTy MOYKHO
y3HaTh Mpo Oosblee
KOJINYECTBO IKCIIOHATOB).
CeHcopHBbIE dKpaHHl, CencopHnsle 3kpansl, 3D-kuHOTEATp, @
Moune ayJIMOTUBI. TaKXke Ha caiiTe npencrasieHsl 3D-
TCXI-II)OJ'IOFI/II/I Ha reppuropun Dpmuraxa MOJIEJIA HEKOTOPBIX IKCIIOHATOB. B
IIPOBOJINIIOCH TECTUPOBAHUE HOBOM I1eHTpe «Ilo3Haii cebs — nmo3Haii
texHonoruu 5G (2018 rox). Ha MUP» NPEACTABICHbI TAKTUIIbHBIE




LEPEMOHUH TTOKa3aJIn HKCIIOHATHI, UHTEPAKTUBHBIE TTAHEIH CO
UCTIOJIb30BaHUE TeXHOOTuu 5G CTEIUATFHO pa3padoTaHHBIMU
B pecTaBpaIiuil My3eHHBIX KOMITBIOTEPHBIMH NIPOTPaMMaMHU.
00BEKTOB. [TpocTpaHCTBO 3aJI0B 3/1€ChH
TpaHc(hOpMUPYETCs IO XOAY
9KCKYPCHUH.

bubnuorekam Takke MPHUXOIUTCS MEHATHb NPUHIMIBI PabOThI B COOTBETCTBUHU C
pa3BUTHEM TeXHOJNOrui. OTedecTBEHHbIE OWOMMOTEKM NEPEeXOAsIT Ha HCIOJIb30BaHHE
AIIEKTPOHHBIX OuJIeTOB, BHEPSAIOTCS ABTOMATU3UPOBAHHBIE O6ubnMoTeUHbIC
uHpopmannonubie cuctemMbl (ABUC), cuCTEMBI 3JIEKTPOHHBIX OMOJMOTEYHBIX KATAJIOTOB
(OBK), pa3usbie anexTpoHHO-0nbmoTeunsie cuctemsl (OBC).

JHlenator wmapkupoBky Oubmuoreunoro ¢ouma RFID-meTkamMun ©u  NPUMEHSIOT
CIEI[MAIbHBIE CUUTHIBATENN, KOTOPbIE MO3BOJISIIOT KOHTPOJIUPOBATH MPOIECC 000pOTa KHUT
BHYTPU 3aHUsI OMOIMOTEKH, OBICTPO HAXOAUTHh HY>KHBIM IK3EMIUISP CPEeIr IPYTUX, a TAKXKE
MPEeAOTBPALIATh MONBITKM HEJIETAIbHOIO BBIHOCA KHUT U3 3[1aHHUS.

B 2010 romy mnosiBHiIMCH TepBble pOOOTHI-OMONIMOTEKapu B JBYX MOCKOBCKHX
oubnunorexkax. HeoObuHbIE POOOTHI MPOBOJAT IKCKYPCHUHM BAOJb KHUMKHBIX CTEJIaXEH,
YUTAIOT BCIYX ayAMOKHWMIW, MPUHHUMAIOT MPOYUTAHHBIE HK3EMIUIAPHl KHUT, MOKA3bIBAIOT
MH(OPMALIMIO O TUIAHUPYEMBIX MEPOIPHUATHIX Yepe3 CEHCOPHBIM 3KpaH, a TaKKe OTBEYaIOT
Ha MHOTHE BOIIPOCHI rmocerutenei ouommoreku [S]. C Tex mop, B pa3HbIX ropogax Poccum
HAYaJl TOSBISATHCS MOJ00HBIE POOOTHI, KOTOPHIE MOMOTAIOT COTPYAHUKAM OWOIHOTEKH, a
TaK)Xe, YTO HE MEHEE BaXKHO, PUBJICKAIOT YATATEIIECH.

CoBpeMeHHbII TeaTp NPUMEHSET HOBBIE TEXHOJIOTMU U MOJJEPKUBAET pa3IuyHbIC
TBOPYECKUE IKCIIEPUMEHTHI, KOTOPBIE CO3JAI0T JOMOJHUTEIbHBIN YPOBEHb TPAHCIUPOBAHUS
uHpopmanuu. PaHblie 3pUTEIN OTHOCWIMCH K MOJOOHBIM PELICHUSM C JOJIed HeqoBepus,
OJIHAKO celyac OHHM CTaHOBSTCS IOKJIOHHUKAMH MYJIbTUMEIUIHBIX CHEKTaKiIed WU
BUPTYaJIbHOU PEAIbHOCTH.

B HekoTOphIX TeaTpax yke MPUMEHSIOT TEXHOJIOTHU BUACOMAIIHHTA (0T aHri1. Video
mapping) u 3-D texnonoruu. OHU MO3BOJSIFOT CO3[aBaTh BHUPTYAIbHOE MPOCTPAHCTBO HA
cueHe. bonpiie He HY)KHO TPOMO3JIKOTO PEKBU3UTA U AEKOPAIMi, C KX TOMOIIbIO JEeKOpaluu
MPOCIUPYIOTCS Ha CIICHY, CMEHa OAHOW ACKOPAIlMy Ha IPYTYIO MPOUCXOIUT B Pa3bl OBICTpPEE,
gem pansbine. [losBistorcss VR-cniekTakiy, KOTOpBIE MPOBOIAT C MOMOIIBIO TEXHOJIOTHH
BUPTYaJIbHOU peaibHOCTH [6]. OqHAKO OHU IMOKa €Ill€ HE TaK CUJIBHO PACHPOCTPaHEHBI, HO
IIPH 3TOM JOCTATOYHO MOITYJISIPHBI.

MunuctepctBoM  KyibTypel Poccuiickoit ®enepauuu Obul  co3laH  MoOpTaji
«Kynbrypa.P®». OTO rymaHUTapHBId INPOCBETUTEIBCKUM MPOEKT, KOTOPBIM IOCBSIICH
KkynbType Poccun. Llenp co3manus moprana 3akirodanach B HOMYJSPU3ALUN KYJIbTYpHOTO
Hacnenusi Poccun. Kpome Toro, mopran crnocoOCTBYET NMPOJBUKEHUIO U PACIIPOCTPAHEHUIO
uHpopManuu 00 OTEYECTBEHHOW KyJNbType MO BceMy Mupy. Ha moprarne mpeacTaBieHBI
MaTepHajbl pa3HO00Pa3HBIX (POPMATOB.

31ech MOXXHO HATH HH(OPMAIIUIO O 3HAYUMBIX COOBITUSX U JIIOIX B HICTOPHH TeaTpa,
JUTEPaTyphl, KHHO, My3bIKH, ADXUTEKTYPbI, 0 HAPOIHBIX TPATUIIUAX U MAMSITHUKAX TIPUPOIBI.
K ToMy ke MOXHO MOCMOTPETh auIIf, B KOTOPBIX MPEACTABICHBI KYJIbTYPHBIE COOBITHS
roponioB Poccuu. bonee Toro, Ha mopTaie npeacTaBiIeHbl BUPTyaJIbHBIE Typhbl O0OJIee YeM 10
CTa My3€sIM CTpaHbl U pPa3HOOOPA3HBIM TYPUCTHUECKUM MAPIIPYTaM.

He Tax naBHO Ha moprasie mosiBUJICSA HOBBIM cepBUC — «KynbTypHbIii Bompoc», rae
YUTATEIN MOTYT 3a/1aTh BOMPOC 00 UCKYCCTBE WJIHM KYJIbTYpPE, @ SKCIEPTHI AAIOT MOJAPOOHBIE
OTBETBHI.



Ha 6a3e moprana 6puta co3pana miatdopma «KynbTypHBIN CTPUMUHTY», Ha KOTOPOMH
IPOBOJIAT OHJIAWH-TPAHCISAIUN CBOMX COOBITHI My3eH, (puIapMOHNHU, KOHLIEPTHBIE 3aJIbl CO
BCEil CTpaHbl, a MOCETUTETIH MOTYT MOCMOTPETh UX B MpsiMoM 3¢upe. Ha nanHblii MOMEHT, Ha
watdopme yxke nposeneHo oosee 3000 Tpancisiuil. C KakIbIM F0JI0M MOPTaJI MOCEIIAET BCE
oonpie monei. B xonme 2018 roma pecypc maxke Bomren B Tor-10 KOHTEHTHBIX WHTEPHET
npoektoB Poccun o Tematuke «KynpTypa v HCKYCCTBOY 3@ CUET TOTO, UTO €r0 ayIUTOpHs 3a
OJIMH roj Belpocsa Ha 72%, npeBbicuB 17,5 MmumuinoHa yenosex [7].

Hcnonb3oBanne nu@poBbIX HHCTPYMEHTOB MO3BOJIAET CACNATh PAOOTy YUPEKICHHI
KyJIbTYpbl 6071ee 3 PeKTUBHOI.

Htak, coBpeMeHHbIe HH()OPMAIIMOHHBIE TEXHOJIOTUU MTOCTOSIHHO COBEPIIEHCTBYIOTCH,
OTKpBIBasi HOBbIE BOBMOYXHOCTH HE TOJIBKO AJIsi OM3Heca, HO U A chepbl KynbTypsl. OQHON
U3 MPUYUH BHEAPEHUS LU(POBBIX TEXHOJIOTHH B JAaHHYIO cdepy SBISIETCS BO3MOXKHOCTh
NPUBJICUYEHUS] HOBOM ayTUTOPHH K 0OBEKTaM KyJIbTYPHOTO HACIEIUsI.

Kpome Toro, mporieccsl B 110001 cdepe NeaTeTbHOCTH TOJKHBI OBITh aJaTHPOBAHBI
K TpeOOBaHUSM COOTBETCTBYIOIIETO BPEMEHH, B CBS3U C YeM IMpoluecc IU(PpOBU3ALIH
Hen30exkeH. DPQPeKTHBHOE NpUMEHEHHE NHQPPOBBIX TEXHOJOTHA B cdepe KyIbTyphl
00ecCIeynT MPOABIKEHNE TAHHBIX YUPEKICHUN B OOIIECTBE, TOMOXKET YIIPOCTUTh U YCKOPUTH
MPOLECCHl TMPEAOCTABICHUS HEOOXOAMMONW WHMOPMAIMH, TPEIOCTABUT BO3MOXKHOCTD
JIOCTyTa K MaccuBaM OLU(POBAHHBIX JaHHBIX O KYJIbTYPHBIX 00BEKTaX, MOBBICUT Ka4ECTBO
MPEOCTaBIIEMbIX JaHHOU c(hepoit yCIyT.

OpHako mTpU BHEIPEHUU TEXHOJOTHM B YUPEKACHUS KYyJIbTyphl HEOOXOAUMO
YUUTBIBAThH TAK)KE U BO3MOXKHBIE PUCKH 3TOr0 Iporecca. [ maBHoe npu nudpoBuzanuu ceps
KyJIbTYpbl HE Iepecedb I'paHb, 32 KOTOPOW MpUMEHEHHE HWH()POPMAIMOHHBIX TEXHOJIOTHMA
HaYHET IPUHOCHUTH BpPE] TaHHOH cdepe.

B wactHOCTH, (hOopManmbHBIN TOIXO/ MPU PEATA3AINH TPOSKTOB MU(PPOBU3AIIHA MOKET
HAHECTH HETOINPAaBUMBIM  yIiep0 BOCHPUATHIO OOBEKTOB KYJIBTYPHOTO  HACITIECIHS.
HeoOxomumo moOuThest TOro, 4ro0Obl My3en, OMOTMOTEKH, TeaTphl U APYTHE YUPEKICHUS
KYJIbTYpBl OCTaBAIMCh MECTAMHU, B KOTOPBIX XPAHUTCS KyJbTYpHOE HACTIEINE HAIICH CTPaHBI,
a He MPEeBpaIlaIiCh B TAPKH Pa3BICUCHUN.
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